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pascal neveux

“INHABITING THE INHABITUAL”

The space of our lives is neither continuous, nor infi nite, nor 
homogeneous or isotropic. But do we know exactly where it 
breaks off, where it curves, where it disconnects and comes 
together? We confusedly experience cracks, gaps and points 
of friction, sometimes vaguely aware that something is stuck, 
that it breaks loose or collides. Though we seldom seek to 
learn more about it and more often than not, wander from one 
spot to another, from one space to another, without measuring, 
without taking into account or considering the course of space. 
The issue is not to invent space and certainly not to re-invent 
it (too many well-intentioned individuals are already there 
to refl ect upon our environment…), the problem is rather to 
question space, or more exactly, to read space; for what we call 
everydayness is not the obvious, but opacity: a kind of blind-
ness, or deafness, a sort of anesthesia.

From these elementary fi ndings the book develops, the diary of 
a user of space.

Georges Perec, “Prière d’insérer”, Espèces d’espaces  

Species of Spaces, 1974.
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E
ric Hattan who lives and works in both Basle and Paris, 
currently occupies the two large exhibition stages for a 

three-month period, allowing him to present an important 
corpus of work in Marseille for the fi rst time, entering into a 
dialogue subtly echoing writing and the architectural iden-
tity of our newly inaugurated building. 

This is in follow-up to several visits Eric Hattan has al-
ready paid to Marseille since 2006, in the wake of differ-
ent phases of preparation and construction, culminating 
in our move from the Panier neighborhood to the heart of 
the Joliette neighborhood. Also welcomed by the Frac Pro-
vence-Alpes Côte d’Azur in the framework of the Frac’s 
30-year anniversary and the “Pleiades” exhibition pre-
sented at the Toulouse Abattoirs in 2013, Eric Hattan is 
quite familiar with the Fracs, their functioning modes and 
missions. 

Formidable spokesman for daily life, keen analyst of our 
habits and practices, his artistic approach takes full pos-
session of place, inviting us to momentarily rediscover the 
spaces we inhabit with great sharpness and singularity. This 
exhibition is an open invitation to the discerning visitor, so 
that each, through personal acuity and perception at hand, 
may recognize the artist’s intent in regards to the exhibi-
tion of each installation, the choice of one object or another, 
adroitly helping us seize upon spaces wherein we move and 
settle our traveling eyes. 
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Taking possession of space is the primordial gesture of liv-
ing beings, women and animals, plants and clouds, a funda-
mental manifestation of balance and time. Occupying space 
is the fi rst act of existence. It is thus a matter of becoming 
aware of our surroundings and thinking about them, pro-
voking thought by showing, revealing what generally es-
capes the eye and exists only in its functional dimension. 
Emergency exits, fi re doors, ventilation grills, etc., these are 
technical elements which, for a time have become esthetic 
elements, as an exhibit echoes a building’s infrastructure, its 
networks, circuits and fl ow, like all living organisms. For Eric 
Hattan inventing a space falls within the realm of a proc-
ess producing “poetical non-events” or “indexed presences” 
which become tools and codes of an exploration strategy 
and renewed narration of spaces proffered, for our listen-
ing and awareness. An exploration of space put into prac-
tice, practical work inside these two exhibition stages. This 
refl ection on space, this link between sight and place is a 
recurring theme in all Eric Hattan’s productions, not nec-
essarily an objective around delivering some kind of truth 
or critical analysis on one sort of architecture or another, 
in private or public space, more a revelation concentrated 
around the infra-ordinary, the infra-sensitive; thus offer-
ing fi rst-hand meaning, albeit no longer quite as obvious as 
would seem for the users of space that we are.

Whether concerning the practice of sculpture, video or pub-
lic interventions in space, Eric Hattan endeavors to discrete-
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ly reveal details about our environment, often with irony. 
Simply said, through displacement and diversion, he know-
ingly modifi es our perception of banal objects and our daily 
lives. 

This exhibition elaborated for the Frac is a functioning de-
vice wherein the artist’s own productions dialogue with 
the Frac’s architecture as we witness its interior and exte-
rior spaces forming a spatial creation the visitor is invited 
to roam, all while awakening consciousness about what’s 
at play in and outside the building. For Eric Hattan, art is 
an attempt to understand and complete the relationship he 
weaves with his environment. By asserting the unspectacu-
lar nature of his artistic propositions, he focuses on provok-
ing the spectator’s attention, thereby shedding new light on 
the reality surrounding us. Work of infi ltration par excel-
lence, rooted in methodological observation, this exhibit is 
an occasion to show the installation Beyroots, acquired by 
the Frac in 2011 and featured as a key piece of the hanging 
presented on exhibition stage 2, on view for the fi rst time in 
Marseille. 

Eric Hattan has always been particularly mindful to every-
thing around him. In this spirit he has created his body of 
work, especially videos, whose sequences extracted from 
the real prove their astonishingly poetic and comic poten-
tial. Awareness given to the gestures of everyday life, a fl eet-



5

ing scene or an unexpected situation illustrate how the most 
touching and strange event may arise at any time, fi rst and 
foremost in the street. He also attempts to create or modify 
spaces by tinkering with the notion of scale (the unexpected 
dimension of objects, sculptures and micro architectures), 
by involving the spectator who is confronted with the op-
position of physical reality versus visual illusion (dividing 
and rerouting architectural and functional elements). The 
exhibit is itself designed as a succession of synopses and 
narrative sequences forming a poetic and cinematographic 
web, weaving a potential interpretation of the building. Dis-
placement in its myriad forms resides at the heart of Eric 
Hattan’s artistic gesture, because movement and what it im-
plies is of utmost importance for the artist in terms of both 
body and spirit. Take for instance his videos, visual note-
books capturing dislocated moments because isolated: birds 
larking about in water, a dog walking, pedestrians crossing. 
But he also shows what’s happened, this time markers trace 
out time, revealed in houses, cars or fallow ground. Artist of 
the existing, Eric Hattan perpetually produces his work start-
ing from a real element, departure point sweeping the spec-
tator along towards a revealing unknown. “Look while you 
may” as the famous quote states inside Jules Verne’s novel 
Michel Strogoff, an epigraph for George Perec’s Life A User’s 
Manual; it’s also exactly what Eric Hattan invites us to do in 
this exhibition. 
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Spaces are multiple, changing, fl uctuating and all needful 
of limits, obstacles and borders to make them exist. Space 
is in fact composed of emptiness and if we direct our eye to-
wards the blue infi nite of the sky, it is impossible to be fully 
conscious of this space. A cloud or bird allows us to feel this 
seemingly infi nite space and recognize the distance of the 
sun for example. Confronting a new space – virgin, public, 
where we work, live, etc., – is always a source of inspiration 
and change; changing space also means starting over.

But why is it so important to question these “Species of 
Spaces”, to use Perec’s terms? Simply for their heady politi-
cal importance, in the etymological sense of the word. Pri-
vate or public, spaces take shape in our minds as they con-
sciously govern our lives or not. “Space is a doubt: I must 
constantly mark it, designate it, it is never mine, never given 
to me, I must conquer it.” Georges Perec said.

Describing the banal in any public space, everyday life’s 
common places and our mundane routines of perception is 
in no way obvious. Thus, what can be said about something 
accepted as insignifi cant and trivial? What’s enticing about 
observing the goings on of a street that usually offers noth-
ing surprising, exceptional or exemplary? How to realize the 
importance behind things so familiar we don’t see or notice 
them? How to clearly depict details of a building’s functional 
and esthetic side? Just so many questions Eric Hattan in-
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vites us to explore in his diverse artistic propositions. This 
undertaking is all the more risky, perhaps even perilous, in 
that it shakes up our perceptive habits, questioning the very 
likelihood of our familiarity with the world. Under cover of 
a simple stylistic exercise, isn’t it merely about questioning 
the visual background of our ways to inhabit? The hypoth-
esis is bold, doubtless even immeasurably ambitious. How-
ever, Eric Hattan’s relentless determination to take these 
infra-ordinary inventories, the precision and “systematicity” 
of self-imposed constraints duly tackled and revealed for us, 
the time and energy spent on such a task, give us a sense 
of such a project’s implications. This decidedly explains how 
the relationship between places of everyday existence and 
our way to approach them gradually unwinds.

More than image, it’s therefore a question of the way Eric 
Hattan seeks an optic using “Perecian” propositions. By way 
of his experimental practices on exhibition space and vast 
introspection inside its infra-ordinary dimension Eric Hat-
tan tests the obviousness of the inhabiting eye.

Translation: Holly Dye

Pascal Neveux headed the FRAC Alsace in Sélestat from 1999 until 
2006 and since seven years he is the director of the FRAC Provence-Al-
pes-Côte d’Azur. Since 2013 he presides over the association Marseille 
Expos, a network uniting about 30 exhibition spaces and galleries for 
contemporary art throughout Marseille.



ERIC HATTAN was born in Switzerland in 1955. He 
lives and works in Basle and Paris and had numerous solo 
and group exhibitions in Europe and overseas. More infor-
mation on www.hattan.ch
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All rights are reserved by the authors.
© photo Eric Hattan by Nicola von Senger
Design by Hans Werner Holzwarth, Berloin
Printed by CCI, Marseille 
Translations by Holly Dye 
In partnership with the Swiss general consulate of Marseille. 
Supported by Pro Helvetia Swiss Arts Council.
Marseille, January 2014

The Fonds régional d’art contemporain is fi nanced by the Provence-Alpes-Côte d’Azur re-
gion and the Ministry of Culture and Communication / Regional direction of cultural affairs 
Provence-Alpes-Côte d’Azur. It is a member of PLATFORM, a group of Regional Funds for 
Contemporary Art.



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 10%)
  /CalRGBProfile (Apple RGB)
  /CalCMYKProfile (U.S. Sheetfed Coated v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings true
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments false
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile (None)
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages false
  /ColorImageDownsampleType /Average
  /ColorImageResolution 304
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages false
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages false
  /GrayImageDownsampleType /Average
  /GrayImageResolution 304
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages false
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages false
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages false
  /MonoImageDownsampleType /Average
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages false
  /MonoImageFilter /None
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /CreateJDFFile false
  /SyntheticBoldness 1.000000
  /Description <<
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /FRA <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /ENU <>
    /DEU <>
  >>
>> setdistillerparams
<<
  /HWResolution [2540 2540]
  /PageSize [566.000 822.000]
>> setpagedevice


